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Performance Notes

Southern Mix employs ideas from the Dixieland style and from contemporoary chamber music.
It also requires a modest amount of acting from the performers. The idea is to have fun! The
various verbal exchanges may, but need not be spoken exactly as written. Rather, the basic
message(s) must be presented, and the players are encouraged to imporvise on their written cues
as they see fit - in order to intensify and/or to clarify the meaning and the moment.

As the piece progresses, the individual characters should become more intense as they react to

the musical dilemma. Finally, for the last verbal interchange, everyone except the pianist should
get up and start to leave the stage in some degree of amazement or disgust as they utter their lines.
When the piano player says "Wait..., What about the...?", the remaining players should freeze
while the final chord is struck at the piano. In other words, the pianist's question and gesture
must be the last events, and they must be heard.

% BERKSHIRE MUSIC " Hearing is Believing!
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"Something didn't feel right."

21

= A
g _ o]
< o z 8
B = T S | B oo | g &
& = £ z
ST |l = vy Lan...v Jawr -% Jur vy
E==E hop== El==== 8 g :
g B 5 3
= 5 2 =
2 2 C g
I mm I m " m I G| Gl
2 : TEee
[ | I8k
>§ -
XX —0
“x
~ 1 Y
N
L)
| | | | hh
mel_ (| e8| |~
—H — N\
. || [~
3
>ﬁ. QL ~valle
LEOH LIS LEOSTH LEOH .jr.
NIl
(C1)]
A
] ] 1 ] —- olall
> —_aln
\ ole
>
oY oY (apRy T o (aray
J1T | [~
X Y8
A~ lelle
= = = A v g w
| | | | .vﬁ
o |l e [~
(Y8
L L
5 b f A~ Y
B b @ B u &
(1] B A [T ®A
1 1 | M A | T A
N N ES T
™ “Tu A.vuv, Jolll | ol
au (ArES (apaN o Y
LN KN KN
i ; N B
e ——

pp

D)

| E—] —]

—
|

nf

pp

jra. Yrsy
o
el
\. _d
EJ
o~
! 2
SN X
o 1
Yo Yo
I I
I I
1 1
I 1
& O
JXXT JXXT
NGO ﬁr

Southern Mix



NN M [M1T1 \ / [MTT1
|U. .
o X nnl > ) |~
T [ I\ QL Q] K'Y
) C | i
i MR IRV I=N
§ B T b |~
. \0 '
QL i Al o o\ L&
E S ST
o] T o LT LT
E iy ‘
el 3< . .— . _ fﬁ
Nt f 4 uﬁﬂlvw .H'h [ _ 7]
[ 1A\ S A A .Puwﬂ LVJ
Rt -mmm. #.m\\_ pmJ Pui n.mJ ES N olln
] . S Ay S 2
N I
1 e pmJ [ 1 - g m
. = =4
Q > Q B >
I RS ([T
=
Y L
x|
Hie < L
H 11
] ] ] ] | L
-NNA- fMJ LLW
) [y
oo R y °
5N 1He)
KN
Ne=pay N=psy N=py Ne=pay N=psy N=
T 1T T T o
q -~
IW L
\ T\
1 [ 1 Y EA |
< ¢ M [
~ L ~ ~| 2D K '\ ﬁ "
< WU
ol N || TTT®A oA
o > o Lu
T \n i - Lal!
\ 4
r A JARE N
N H 7a;
i | sL Yl
I T
I A A
N‘
|| | || ; A
1 D e Paul
d - o . o

—

b% L

o 2 LR 0

fefer

clan B
ﬂ . ) ~
P74 Eiiad
-~ A~ Y
ﬂ . ¢ L ) ~
= N
ar
m/ g m‘
-
. 7 o 8
LN N

be

=
5

= rhe .
I e S A

_MW%V —eN
a = = o
lan. p_
Ol A Y
RN
L ~
e s o=
B el e
’
Ael 1
b | |~
[ Y \l’ = o oa
. A— ~lelle
) R e
.hu!\\ [‘lﬁ.- oy
fal|
N AL Y

Southern Mix



Yy g —

PP
¢
e

D@

r

¢

il i > Gl R ¢
i |-
- } hA v
o N uy 1 dull
~ ~ V ||
[ TR QL QL N
.o i o HHH H+
- . s
E=3 [ M |
wl\ < kg Jy | L ik ol
O . JN il \ |
~ ~ | o rﬁr
JaLL] “ o) [} Mg I ...f
A~ ~ M“ %\\N
L Ed’ A L A
N NP linng o il .
I |
NN S¥ . J‘ >r )
o T N
“ il ol Ty
~ ~y Vi il LI A w
o ol ‘ T Nelel
R el ~ ol U
- | e I o I
N < I S RS i
A X ik ey 32
ry il
~ ~ AaNé
|-
~ ~ ‘ o o a ik
T o ST o[
Bk A T Jﬁ |n
) | % E
RN o
Wil . LIER ,
o - (AR 5 A s
| Ly || s
| IS
| | L LLV\
NV
\S 0] NIEN S ~t
< = NGO Ar " N

efe o Pief

Southern Mix

N




#he—p

9]

be

=
@0—C
—

L o
Iﬂ

[

>

=

b e’
o ve——®@

\

—_—_—

o dle
. §

mute

98

=)

51 A "This group could use a drummer."

more often."

)

"Maybe'we should rehearse

)
)

"Man, this is humiliating."
)

(Shake head in disbelief)

(Scmtéh head in puzzlement)
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poco a poco accelerando
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(After cellist) "Someone sure

better take one."

)

(To yourself) "This is getting

to be a drag!"
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group cadenza

rubato
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98 with a gentle lilt
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poco a pco animato
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"I don't know about you guys, but I came here play
some traditional Dixieland. I can't understand why
musicians can't respect the stylistic conventions. It
seems to me...!"

é'_“l onacrwnerc 1tne ccilio] !l[ﬂ KCTr Icarmmcda (O plav| II 4 2 e
that. It sure was a bizarre experience..."

"

e - - ] - i |
flipped ifhe'd heard..."
=) M can'teven remember thetune we beocan plavino. It
* fe - t=] r J t=] -

sounded pretty gnnd forawhile butthen r'ning<

began to go haywire, and..."

n
y.a ¥ =
'\g <
(After a slight wait - to the other players) i
"Well,...what about...the..."
S e - y 3 -
A V] . P

1978, Memphis, TN
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